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DEVICHATUSSAST TYUPACHARA PUJA STOTRAM

(1)
SURT AT -

Mother of the world! please quickly be awakened to the
auspicious tunes of bard music, and confer happiness to the
people at large by directing your compassionate side-glances
at them. '

(The stotra begins with an assonant verse in the twelve-syllabled
Prutavulambita metre, apily used for the Suprabhata of the Goddess. Of course,
the Goddess Adi Sakti is ever awake and it is only the human beings wha are
afficted with materialistic desires are in slumber. The ll is therefore for Ads Sakti
to confer fresh lease of energy cn mortals in the early morning)

(2)
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Mother! please honour the centre of the gem studded
pavilion, provided with a resplendent golden platform and
golden purna-kumbhas in all the directions; and receive with
compassion the sincere worship offered by me.

(The first of the upacaras is the offering of water to Devi, as unte an horoured
guest; for washing her holy feet In arder to co this the Goddess is provided with
an elevated place suitable to her status of representing the moving energy in the
waorld. In temple or at home it is usual to place the mobile or static divinity on a
platform for honouring the divinity with the various rites o7 worship, The Purna-
kumbha symbolises the fullness of the supreme Goddess. Cf. the
Bﬁ'l'adaralwakupaniqad (V.i.D)
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(3)
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Bhagavati! I offer you for honouring with your holy
presence this gem-studded pavilion provided with fully
decorated pots, and moving flags touching the clouds.

4
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Universal mother! here is ready for offering to you the
golden palanquin decorated with fresh sparkling gems,
charming with beautiful cotton material, and covered with a
sheet of soft tissue cloth.

(Everything associated with the Sakti dazzles with brilliance Glorious
descriptions of the Sakli, and the Sricaira are to be found in the various Devi-
stotras, especially the Talitasahasranama stotra, the Saundaryalahari and the
Mukapancasati. The fabulons palanquin is presented to the Sakti to enable her fres
movement to many places. Of course this does not form part of the upacaras. The
composer is truly justified in providing a gorgecus palanduin after a similar
residence.)

(5)
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O Coddess! kindly place your holy fect on the golder
pedestal, honour the beautiful gem-studded royal throne, tha
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is provided with a golden platform, stuffed with soft cotton,
scattered fully with flowers and dazzling like many rising suns.

(The first upacara of padya tv be offerad of Devi i& described in verss (7). In
order to do this the Goddess is offered a simhasana and an attached pedestal, in
this verse.

Itis noteworthy that the Agamas mention five asanas to be used for different
occasions - Padmasana while invoking the divinity, Ananta while offering padya,
bath ete, Vimala in worship, Yoga for naivedya and Simha for decorative purposes.)

(6)
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Bhavani! I present to you a new valuable enchanting

canopy, embedded with gems and pearls, and supported by
four golden pillars,

(7)
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Mother! please accept, for washing your holy feet,
sanctified water offered with flowers, durvi grass lotus and
visnukranta,

(According to the Parasurama-kal pa=satraand Umanandanatha’s Nityotsava,
padya is the first of the 54 upacaras to be offered with the mantra - "aim hrim sim
lalitayai padyani kalpayami, namah g ]
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(8)
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Mother! kindly accept the arghya (water) kept in golden

vessel, mixed with scent, flowers, wheat, mustard, durva grass,
sesamum, kusa (darbha) and auspidious rice.

9)
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O Goaddess, please take in your lotus-hand and sip this
water cool like nectar and mixed with scented ingredients like
jatiphala, kankola, and cloves.

(The offering of water (for sipping) to guests and deities, is to alleviate the

fatigue caused in arriving at the intended places. The wateris to be cool and scented.
Cf. the Kamika Agama:)

(10)
dfdg vadlersitd agus s e

Mother! accept the madhuparka offered to you in your
hands kept in a golden vessels, cavered with a gem studded
lid.

{The Agamas presctibe the particular directions in which the ingredients of

madhuaparka are to be placed individually and alsc the order ir which they are to
bz mixed.)
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Here is the fragrant C ampaka oil mixed with other scented
flowers, kept in the gem-studded golden cup, which is sur-
rounded by humming bees. I et me apply this oil as held in the
cup by divine damsels; at your hair dark like swarms of bees
and in other parts of your body;

(In the course of Worship of any deity "bathing’ is an important ritual. A
Preliminary act for bath is the application for oil; cf, the Purva Kamika IV. 402-3;)

(12)
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Mother! I offer with devotion this saffron paste mixed with
Kesara and gold dust. I clean the hair with emblic myroblan
(amalaka) and decorate it with Kasturi: then I perform the bath
for your limbs with hot scented water from pots studded with
fnine precious gems.

(13)

. Mether! T will perform ablutions to you reverentiall v with
curd, milk, ghee, honey, white sugar, along with hot water.
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(Acrording to the Agamas the various cordialities (upacaras) are said to be
related to the {ive gross constituent elemerits (anca-thutas) of the body - earth
(prthvi), water (ap), fire (agni), wind (vayu), and ether (nabhas). The offering of
water for sipping (acamana), ablutions with milk, curd, water etc. are related to
the water-elements, The Agamas alsn specify the fruit of using the different
materials for ashition - all desired results are obtained different matcrials for
ablution - all desired tesults are obtained by milk, beauty liy yoghurt, proficiency
in music by honey, etc.)
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Mother! I am joyfully and reverentially arranging your
bath, with the holy sweef waters from the Ganges and other
Tirthas, kept in pure golden pots studded with emerald and
pearls, scented with fragrant roots and cardamom, along with
the recitation of Vedic and Tantric mantras. Kindly accept the
same.

(14)

(15)
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AU AT AP ITaU T HE 1 11
Mother! T have got ready the superior red garment vying
with carly morning twilight and pomegranate flower, the
blouse embossed with pearls and an upper covering cloth

yellow like molten gold.
(16)

ORI FUTT @R TG |
Aferate agd 2 e
Oh Goddess! graciously and gracefully step onto these
golden sandals studded with sparkling gems.
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Mother goddess! I shall thickly fumigate your lovely tresses
with aloe. smoothly comb and tie them up with golden chords.
I shall then decorate them with fragrant flowers like lotus and
campaka.

(18)
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Mother! T am now applying the superior collyrium to your
eyes with the golden eye-pencil. Although the collyriur is by
its very nature dark and dusty, it has become a desirable object
even for the gods Brahma and Indra on account of contact with
yOour eyes.

(The beauty of the eyes and glances of the Goddess have been deait with at
great length in the Saundaryalahari (verses 48-57). Especially the verse 53 ma y be

noted in which the eyes with the three colours-red black-and white, due to
application of collyrium appear to be a unique combination of the three gunas-

¥

rajas sattva and tams, just in order ta create Brahma, Vishnu and Siva who have
taken shelter in Her at the tine of deluge )

(19)
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[ will put on your holy self the various ornaments anklets
on your feet, beautiful belt on the waist, pearl garland on the
chest, the incomparable necklace with 27 gems around the neck,
ornamets on the hands, gem-studded bangles on the wrist, the
Tatanka on the ears and the crest-jewel on the head.

(In the Saundaryalahati (v.28) it is said that the cause for the eternality of

Siva is indeed the mystic powers of the ear-ormaments of Sakti:)
(20)

SR Ie o 3 EUgEHIRTET WieTect
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Oh Goddess! I shall further decorate you thus golden
flowers on your braided hair, a decorative Tilaka of pearls on
the wide forehead, pearl-screw on the nose, a large pearl-
garland on the breasts, rings onall the fingers, goldenbelt with
bells at th waist and gem-get studs on the ears.

(21)

HTa: TTETael T IaAe BISNPERLNDT ~
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Mother! I apply now on your fair forchead blak decorative
Tilaka with the dark must from Kashmir, along with camphor
and aloe. I sprinkle then the perfume essence (of camphor,
agallochum, musk, sandal-wood, and Kakkola) on all limbs
and apply sandal paste to the legs.
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(22)
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Oh Goddess! I worship you thereafter with unbroken gems,
or pearls (not split or without perforation), or unhusked wheat,
or rice mixed with saffron.

Mother! here before you are in equal proportion the oil
prepared from Campaka flower - essence, the musk scent,
perfumes and fragrant powder. Kindly accept them.

(24)
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Goddess! I am applying the vermilion on the parting of
your hair; let this bring shower of delight in my lotus-heart. I
always visualise that the brilliant vermilion mark, red like the
early morning sunshine, may remove my darkness of
ignorance.
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(25)
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I always offer to you, O Goddess, the varied scented
flowers-Mandara, jasmine of different types bleander,
Campaka, Ketaki, china ruse, clove and Bakula.

(26)
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O Mather of the world! I am offering the flowers jasmine,
bakula, yellow jasmine, karavira, kancanara, girikarnika,
ketaka, karnikara, etc.

(27)
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Oh Mother of the universe! 1 am also cffering the fragrant
flowers - parijata, trumpet-flower, bakula, campaka and lotus-
types, mallika, patala etc.

(Verses 25 to 27 refer to the worship of the Guddess with many types of
scented flowers, an important constituent in the Puja of any deity. According to
the Siddhantasaravali of Trilocanasiva (Kriya, v.51), the various Upacaras in. the
caurse of worship are related to the five gross constitutant elements of the
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microcosm and macrocesi. Amongst them, the offering of unguents like sandal
paste, flowers and f"agra.nt roots 1s related to the clement of carth - Parthivam
gandhapusdyam. The various Agamas, Tantras and Stotras give the details of the
favourite flowers for the different deitics, the devotee offering them as held in the
mugi mudra (by bringing together the tips of the thumb, middla and ring fingers)
of the right hand, along with the recitation of the string of names usually 108 or
1008 for the deity. The Sivarcana-candrika of Appavya Diksita (pp.70-74, Devakottai
edn.) especially gives a long list of flowers and leaves to be offered to Siva, with
their classification into best, middling and least dasirable; the various categories,
yielding distinct fruits like bhoga (enjoyment), moksa (emancipation), progeny,
etc.

The Supreme Goddess who is the beauty incarnate, is traditionally said o
reside in the charming Kadamkba grove. The Lalitasahasranama, Lalitatrisati,
Mukapancasali, and such other grand hymns on her association withmany flowers.
See for example, the names in the Lalitasahasranama-campakascka-punnaga-
sugandhika-lasat-kaca (n0.13) (Her hairis adorned with Campaka, Asoka, Punnaga
and Saugandhika); navacampaka puspabha-nasadanda-virajita (no.19) (Her nose
is beautiful like the newly blown Campake); kadambamanjari - klptakamapura -
manohara (no.21) = Decked wirth clusters of the Kadamba flowers worn above
Her ears; mahapadmatavi-samstha (n0.59) = Residing in th great forest of lotuses;
and, dadimikusuma-prabha (no.550) = She is of the colour of pomegranate flower,

Although many flowers are associated with the Sakti, the red ccoloured cnes
are said to be specially suited for her)

(28)
enemafRfor: Rramyafa: SharwfEian:
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Mother! I am perparing the fragrant dhupa offering with
sandal-pieces, aloe and bdellium mixed with scented camphor-
crystals, lac, and freshly prepared white sweet ghee; kindly
accept the same out of your affection for me.

L

(Accarding ta the texts of the Agamas showing incense, and waving with
fans, chowries, etc, are Upacaras related to the element of Vayu among the Panca-
bhutas - vapavyam camaram dhupam vyajanam vatakaranam. Some texts like the
Amsumad-agama specifically mention thal incense smoke removes all sins Dhpao
harati pipani.

15



As is his wont, Appayya Diksila in his Sivarcanacandrika (Devakottai ed.
pp.74-5), gives complete details about the vesel in which dhupa is to ba offered, its
shape, design, metals, of which it is to be made; the ordinary and mantric
purification of the dhupa-vessel; the manner of making this offering to the
accompaniment of the sweet sound of the bell; the various dhupa-dravyas, how
they are to be mixed, the special names of such mixtures lika Yaksa-Kardama,
Prajapatya, Vijaya, Sitamsu and Kalyana and the fruit that one its likely to get by
such varied cfferings.)

(29)
- T i -
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Mother! | present to you daily with respect the waving of
lights in a glorious manner; the lighting is with wicks dipped
in ghee prepared from fresh cow’s milk and kept in a gem-
studded golden container, sparkling forth like the early
morning sun and removing the pitch darkness (tamogunal.

(The symbolism of waving a series of lights culminating in the camphor-
burning has been cxplained in many Agamic treartises. Light with its illuminating
capacity and giving life to all lving beings is well known; the Supreme Beings as
well as the knowled ge thatleads to its experience are naturally considered in terms
of light.)

(30)

Mother! I offer to you varied eatables as naivedya curds,
milk with rice, vegetable-soup, sweet and salt cakes, plantains,
all made tasty with condiments and spices like cardamom,
cumin seed, asafoetida, ginger, and turmeric, along with
vegetables.
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(31)
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Oh Mother of the universe! kindly- relish the different
eatables, rice with cakes, soup, milk, curds, ghee, vegetables,
and spices like pepper, cumin and turmeric.

(32)

Oh Mother! please enjoy eagerly the sweet stimulating
nectarine drinks - milk, ghee and honey offered by me.

(33)
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Oh Mother! please wash your hands and mouth with the
hot water kept in the silver container; and cleanse them with
the unguent mixture of sandal paste, scented camphor and
saffron.

(34)
aTE-reﬂagsﬁ?ﬂTﬁiﬁ duegTags At
qegEie e Qi TETeEE S
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Oh Mother! here is the distilled holy Ganga water rendered
cool with sceated roots, exceedingly sweet and kept in a golden
container; please take it.

Oh Goddess! I place before you rose apple, mango,
plantain, bunches of grapes, coconutand pomegranate; (please
take them).

(36)
SRRt |
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Oh Mother! I also present you with other fruits like kalinga,
kosataki, sweet and sour orange, citron and jujube.

(37)
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Oh Mother! kindly accept with joy the tambulam that will
add uniquely to your charm. The tambulam consists of the
ingredients of scented camphaor, cloves, powdered kankola
(tailpepper, "val-milagu’ in Tamil), scented betelnuts, white
catechu, soft nutmeg, and tender betel leaves shining like the
petals of the ketaka (fragrant screw-pin, ‘Tazham' in Tamil).

18



(38)
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Oh Goddess! T offer you betel nut with the leaves,
cardamom, cloves, kankola and scented campher.
(39)
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Oh Mother! please accept to chew the tambula with
catechu, a mixture of nut power, and bits of gold and other
jewels, keptina gem-studded container along with the greenish
yellow betel leaves outshining gold.

(40)
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O Mather of all worlds! I present to you always the light .
offering, with (the wicks dipped in) large quantity of ghee
poured inside the drum-shapped wheat dough keptin a golden
vessel.

| (41)
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Oh Mother! then humbly kneeling down on the floor and
taking the lamp-container on my head, let me show it round
near your lotus face three times. While this is done, may your
favourable glances moist with compassion, be directed on to
me.

(Verse (29) above describes the usual waving of lights before the goddess.
Verse (40) and (41) are about special lamps lit in flour-doughs (Mallakkum Tamal)
to be shown on special occasions.)

(42)
1y g el fidnt
Bryases1: geiflicar 9 a6 |
R e Rereravagasi
WA Sais SfamT asdaThy

Oh Mother! I will be then scattering on you, pearls and
other excellent gems from the three worlds, and then don you
with new clothes, I also present you a shower of gold dazzling
with varied pearls.

(The different cordialitiss (upacaras) shown to the deity are umeratad in the
Agamic texts to be associated with the five alements (panca-bhutas). Waving of
lights, and putting on gemset and golden ornaments are related to the elements of
fire (agmi).)

(43)
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Oh Mother! [ am providing over you the umbrella with a
golden staff fondly held by me, lustrous like the full moon,
fitted on top with a gem-studded golden top like a kalasa,
delighting the three worlds, encircled with a network of

embossed pearls, and fashioned by Tvasta, the heavenly
builder.
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(44)
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Oh Mother of the Universe! overjoyed, I am now fanning
you with a pair of unique chowries, white like the autumnal
maon-beams, provided with golden staff studded with pearls
and other jewels.

(As noted above under verse (42) the various cordialities to be performed to
a deity befora and after abhiseka are related to ths five slements. The
Siddhantasaravali (Kriya, v24) associates the offering of scentad incense and waving
ahowries with the wind-elements - dhupam tatha camaram marutamayah,)

(45)
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Oh Mother of all worlds! with devetion I offer you, this
gem-studded mirror, resembling the sun’s disc Kindly present
before it your face, enchanting like the disc of the full moon,
and endowed with tremulous glances.

(46)

T Al penE -
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Oh Universal Mother! Indra and other gods show you
always the waving of lights at your foot-pedestal by the lamps
of their shining crowns while they are bending down in
salutation. I shall, therefore, offer a thousand lights for your
entire body.
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(47)
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Oh Goddess! now is ready for your riding the group of
hundreds of horses, capable of flying speedily like wind, very
lofty, provided with seats embossed with gems ornamented
with gold and producing warm and deep neighing sounds.

(48)
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Mother! may this intoxicated elephant, decorated with
kunkuma-tilaka at the temple round which bees are hovering,
with small tinkling golden bells round the neck, and the large
flapping ears resembling dark clouds, be for your enjoyment.

(49)
CREGAUICKIEEIE
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Oh Goddess! I am offering the golden chariot drawn by
fine fast-moving horses and fitted with four gem-set wheels.
| (50)
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Oh Goddess! 1 offer you most devotedly this large four-
limbed army shining with horses with horses, elephants,
chariots and foot-soldiers, while the drum-beats are roaring in
all directions like thundering cluds.

(51)
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[ am offering you have the extensive powerful fortress des-

ignated as earth, with the seven oceans being converted into
moats and possessed of all riches.

(52)
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O Mother of the universe! let me fan you with many whisks

cool, yellowish and fragrant with lotus petals, pollen etc., and
resonant with the buzzing bees,

(Fanining with chowriss, etc. is one of the upacaras to be performed. The
various upacaras are related to the panca-bhutas, Waving with fans is associated
with vayu (wind) - ‘vayavyam camaram.)

(53)
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O Mother, here is the extremely charming danseuse with

her moving tresses agaitating the bees, performing dance on
the stage filled with the scattered andloosened flower-petals.

Let her gladden your heart.
(54)

qETA AT Aqo-
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O Goddess! these teenagers, excelling the conguetish hov-
ering rows of bees by their loveliness of eye-movements and
curly tresses, and enchanting to the youth, are dancing bkefore
you.

(55)

HRRGEAHT ATCTHId e~
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When the lady dancers with plump and comely breasts
performed dances with footsteps in each house, then arose, as
it were, an echo of their oral recitative bols, "dhimikiti...

(56)
e afeeeTavag
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Here is the youthful courteson with dark tresses of hair

comparable to the howering swarms of bees, exuding eternal
24



charm arising from her smiling lotus-face, with unique attire.
Sheissweet-voiced like cuckoo, and is also dancing. O Goddess,
you may contribute ta her firm composure,

(Verse (53) to (56) describe the different t¥pes of dances before the Goddess.

As is wellknuwn, dance is an integral component of the daily and oceasional
rituals in a temple. Offerings of music, dance, Vedicrectial, etc.are associaled with
the ethereal space, the subtlest of the five clements.)

(57)

SHofSTSHg = -
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The different types of drums and precussion varietics are

being played to produce soft, middling and loud sounds. O
Mother, may they gladden vou.

(58)
iy waERTaE T -
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Atyour entrance the wives of Gandharvas are playing me-

lodious notes on the lutes. O Mother, I request you to kindly
listen to the music with attention,

(59)
AR R A A A
e BT AT A OF TR |
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O Goddess, having provided for a while cntertainment of
new enchanting dances by danseuses; I will myself delight you
with varied songs, music and dance:
25



(Towards the close of the worship, the devctee’s attitude ought to be elevated

mentally and spiritually. At this high level he can spontaneously sing or recite
particular songs or verses composed by others or himself on his istadevata.)

(60)

T 2 omeEu
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O Goddess! even the four-faced Brahma and other gods
are not competent to depict your qualifies. How could then,
anyone among the small single-faced creatures here, be able to
do the same?

(61)
T g TR HelseaRefie St |
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I now perform the circumambulation that removes all sins,
and which quickly confers, at every step, valuable friuits like
fhose accuring from the performance of Asvamedha.

(Pradaksina is a chief constituent of Puja and that is to be necessarily

performed for enjoying the full benefit, So it said in the Kumikagama;)
(62)

Salutation unto the lotus-feet of Bhavani beautiful with
red glow and bearing the marks of flag, upward lines and

thunder-bolt and worshipped by all gods.
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O Goddess, after worshipping the pair of lotus feet with
lotus, and after presenting the golden necklace, I am offering
on your head the puspanjali with precious gems. May this
service gladden your lotus-heart.

(The puspanijali is the flowers kept in the folded hands of the devotess in a
reverential mood end then offered to the deity. According to Bharata's Natyasastra
(G.OS.ed. (X 128-9) anjali is technically the bringing together of two vertical pataka
hands. Bharata definitely states that for divinities the anjali should be nesr tha
head. - devatanam sikhastha.

Usually flowers are offered an the top position of the Siva lin ga. In this stotra
the Coddess sakh worshipped is the Dne associated with Siva (see verse (68) below).
Hence the puspanijali is performed on her head-part)

(64)
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O Goddess! may you now stay in the house that is
resplendent, provided with a lovely gem-studded cot and a
canopy with flower-decoration, and fumigated with the
fragrant aloe.

(Grand indced is the abode of Goddess Sakti, the motivating energy of Siva.
Stotras and namavalis like the Lalitasahasranama, the saundaryalzhari and the
Mukapancasati give glorious descriptions of the supreme trans-cosmic splendour
of the abode and thrune of the Goddess. Her resting place too is fantastically rich )
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(65)
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O Goddess! T am applying the red lac dye on to your

naturally red lotus feet that excel in their red glow even rubics
~nd thatbear the lotus-emblem. This dye-application naturally

becomes superfluous.
(66)
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Kindly arrange your mounthful of water, scented cool and
coloured with the betel juice, to be collected in the golden

spittoon.
(67)
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O Mother who yields the refuge and boons to all the

worlds! please keep your feet on the gem-studded golden stoal,
and be seated on the golden couch provided with a soft silk-

gpread.
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O Mother of the worlds! kindly then enjoy your-self, for a
while, the company of Lord Siva in private on this couch
resplendent with soft cushion; please do remember me thenin

your heart.
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(The assuciation of Siva and Sakti a¢ different levels as Kamesvara and
kamesvari, Tripura and Iripura, et and their symbolism have Duon elaborately
explained in the wellknown Sakta treatises like the Talitaahasranama, the
Lalitatrisati and the Saundaryalahari and in their commentaries, as also other Saiva

texts)
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Iam meditating on the Goddess who is white like pear],
jasmine, and moon; who wears a gem-set crown, and a gem-
studded €ar-ornament; who has in her four hands, bead-
garland, flowers and the poses of protection and succour; who
has the cresent moon, three eyes, varied decorations, and the
gemr-set golden stool; and who is the mother of the three worlds,
delighted and very gracious.

(70)
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Kindly accept this worship offered to you wish devotion,
forgiving all my wrong actions. Any deficiency is, indeed,
rectified by your compassion; let you permanently and ha ppily
stay in the lotus-seat of my heart.

(Puja 1s an important feature strassed in Hinduism, which is wellknown as a
fzith and a way of life; being the basic concept, it is basad on the belief in the
existence of a supreme Being (Brahman) which is the prime cause of everything
and is possessed of considerabla unique: powers. This Being is considered to ba
One with or without attributes (sagura or nirguna), or one with form or parts
(rupa, sakala), formlass and without parts (arupa, niskala), or buthe with and
without form (ruparupa, sakala-niskala),
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These varied forms of worship are pat and parcel of Hinduism although
they are of diverse approaches. Itwould nothe incorrect to maintain that thediverse
forms of worship go hand in hand. (A Hinduwis therefore free to seek the fulfilinent
of his spiritual yearnings by clinging to one has evolved (adhikara or fo one’s own
mental bent and state (ruci), is suited or appealing to him; whatever be the means
sought and the approach adopted, the same sole summit is reached.)

(71)
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The person who recites this Devicatussastyupacara-
pujastotra, either in the morning, midday or evening, obtains
the purusarthas, dharma, artha and kama, and gets Sivabhava
(sayujya) at the end of this life.
(72)
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One who is not able to-do the worship of the Goddess
should daily recite this stotra. Though this recital even one who
is not able to perform pujaobtains the fruit of doing the worship
of the deity and gets all the desires fulfilled.
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He who recites this statra of worship daily with firm
devotion becomes a poet (seer) in a year by the grace of the

Goddess, Vagvadini.
W
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